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AN ESCAPE FROM EMPTINESS

INTO THE WILD MENTAL MAPPING
Pir Roohullah Shah Rashdi [5026397]

| come from Karachi. A city that is known as the city of lights. A city that never
sleeps and is always hustling bustling. Whereas, Dessau is completely opposite of
that. Its very quiet here. When i came to Dessau, the silence of the city made me so
uncomfortable that i was unable to even sleep. | was very used to of having sounds
around me and with so much silence around me, it took a toll on me and my brain
started creating noises. | would hear a whistle sound in my head all the time. So
much so that i had to buy myself a fan in winters, just so that i can create some
sound in the room and can atleast sleep properly.

As the time passed, my plight continued. Till one day i went to a forest. | could hear
the sound of the birds, the trees dancing with the wind, i could hear the sound of
the waves of the water. That was when i realized that the whistle in my head had
stopped.

This made me come to the conclusion that our brain is a very tricky organ. When
we dont hear any sounds around us, it creates a sound of its own.

When i was walking on the pathways, the breeze rustling my hair, i went down the
memory lane to when i was 12 years old and it was Basant season in my home-
land. All of us cousins would gather together on the terrace of one of our houses
and fly kites together. We would eat snacks, laugh, listen to music and let ourselves
free. | wondered what would all my cousins be doing right now, since it was basant
season back in Pakistan.

While sitting on the shore of the river, looking at the sky and taking in all the beauti-
ful sounds and colors of nature, i felt that i am limitless. As if there is nothing that i

cannot achieve. In that moment, nothing seemed impossible. My soul, my spirit felt
free.

Mental Map

MENTAL MAP

Product

Reconnecting to Nature oarkroom

The life we lead in today's world, is busy and full of the noises of the city. People's thoughts are all over the
place. They often pass by nature, but never take a moment to appreciate the beauty. We have forgotten the
peace that nature brings to all our senses.

The proposed installation is an insulated dark room in the middle of the forest, where people would be asked
to spend a few minutes alone.

The aim is for them to see the vibrant colors, sounds and feels of nature once they come out of the dark-room.

Poeple don't appreciate what they have unless it's taken away from them. And perhaps man will only come to
connect with the nature and appreciate it in its true essence once he sees, even if its for a minute, what the
world will be without colors, sounds and all that the nature has to offer.

Room is furnished
with the steel bench
and has accoustic
panel inside to
cutout the noises
from outside World.
The sizes of the
product is 2.5m by
1.2m
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SWINGING
While coming here one of roots tore my trouser. What a luck!
Time to eat something.

Sitting with swinging my legs on the top of a fallen tree.

| have never swinged from a heigh point. Liked it.

but I can not see it. :(

RING THE S|
Here, ducks were literally dancing silently. Each one were creating the
own circles on the surface of the water.

> Nature was giving a good message, | thought. For people. To respect
— ~

SNCa - each other's circles but at the same time to have common zones in each

\
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at loan and gather in the middle of green. L ‘

On the right side, there are two young girls, sitting and chatting. "} ,{ .

This is a peaceful Saturday aftemeon,.whg not? | am noTing Mis place = /!

to come here with my friends in another time.

have walked through I‘pg grass to arrive that loaned tree.
Sitting here, eating my sandwich.
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PRUDUCT // GATHERING PO | NT The product is located in Dessau-Rosslau, next to the River Elbe.

The design idea is to create a bench which gather people around it
in nature with its various usage options. Three memory route points
are used in design process; SHARING THE SPACE, ALONE TREES and
SWINGING. The unity between plane elements and wires is designed
with impressing from the Sharing the Space point. The wires are
enmired to ground partly, like as the Alone Trees, to represent their
enmeshed presence and their relation with nature. The wave-like
form of the wire symbolises the Swinging point. The up and down
translates the feeling of swinging to the product.
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The engraving in the glass
shows the past. The viewer

presence

In the second picture, the
viewer only sees a

sees a river without groins
and a natural river image
with a blooming fauna and
flora.

Into the wild

Elective by Ivan Kucina

Maximilian Constanti Raab 4066044

transparent pane. It reflects
the presence.

-
S=—a -

To save material, it is possible to
connect individual wooden
beams with carpentry solutions.

The frame of the platform is
held together by small steel
elements. The frame can then
be covered with wood planks.

The island

Oftentimes, simple things teach us the fine line between death and life.
A child that skipping stones, like me with my grandfather.

A Driftwood that reminds of death on a journey into supposed happiness.
Awhole oasis that is pushed to its limit by garbage and greed.

Is this an island we want to live on?

The last and most important
glass shows the future.
Because the groins are
increasingly converting the
groundwater into salt water,
the environment is shocking.
This Plato is deliberately
placed in the sun with no
possibility of protection. This
gives the visitor the
attmophare of a future
without any tree as a shelter.

The detail shows how the glass
pane is integrated into the
wooden frame. In the millings,
there are small brackets that
can be tightened with screws.
This enables the glass to be
held securely.

Mental freedom

To start a project like this one needs preparation.
You have to be free. Free from all vices, thoughts, ¢

Free as a bird.
Free as a swallow.




GO TO THE FOREST
LEAVE THE WAY

PROF. IVAN KUCINA by ANDREJ
INTO THE WILD TARA FREUDE SHCHERBINA .t 5026579
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Wild box with stories
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AUGMENTED STATION 4

FIELD GAME

Augmented reality (AR) titles are the perfect way to wow children. They allow you to seamlessly mix fantasy and reality together
using your phone or tablet. Just point your phone at a real-life surface and a 3D dragon, alien, or robot—you name it—will appear.
We love AR games, and here we've compiled some offerings for kids. Here are the best kid-friendly AR games that you can down-
load today on Android or iPhone.

The game is designed using augmented reality technology which simulates the insects and plants living in deadwood, This technol-
ogy is fun to use and could be used to educate children about nature and especially Deadwood.

The game is about searching and looking for insects in order to open more of the natural world, It starts with certain insects and the
introduction of where it lives and what it eats so that we could educate users about those insects. Each level opens up certain chal-
lenges that could be found that rare insects or collect food for those insects or how to protect those insects from enemies?

All information and data in-app are designed to be easily congested by children and youth as well and could encourage people to
come often to park.
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INTO THE WILD - TOGETHER....OR NOT?

MENTAL MAP
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Some deserts are sandy. Some are rocky. Mine was both, and empty.

It was noon by the time | reached the Kirthar National Park. It felt like the hottest afternoon of the Summer. A few
kilometers from the main highway, it was like the middle of nowhere. | felt my heartbeat increase at the thought.
Was | safe here? Who would know if anything happened to me? Does the car have enough fuel? Is the air in the
tires sufficient? Will | be able to drive back safely?

It was the middle of nowhere - a stretch of open land, littered with cacti, shrubby trees and rocks of all shapes and
sizes, and dust. My rubber sandals were almost melting on the furnace-like sand.

My first thought as | looked around? | could not accept the vastness and silence. A few minutes into it, and | could
tune into the tiny sounds that | do not notice every day - the sound of the small rocks under my sandals, the whis-
per of the wind and the sand moving with it, of my heartbeat in my ears...

It was a mix of emotions. | felt anxious about the emptiness. But | also felt so at home. How was that possible? |
liked the feeling of having no other human presence around me. Cities are so crowded, the towering buildings,
honking cars, maneuvering rickshaws and bikes, people so close to you you can almost feel them breathe. Why
would you want to hear a stranger breathe? | want to listen to myself breathe.

| felt something crawling on my foot and brushed it away without looking down at it. | was transfixed on the
mountain silhouettes, the blaring sun, the lack of human presence, and the winding road that seemed to melt
into the horizon. | walked ahead, tempted for what lay next. A donkey passed my path a few feet ahead and
stopped in the middle of the road to turn and look at me. | felt odd, we looked at each other for a few minutes. |
got a rush of emotions as | remembered my pet goat from when | was about 12. He was the root of my existence,
my reason for smiling and rushing home from school every day! | fed him, cleaned him and then we played all eve-
ning! It was the most wonderful relationship. My heart calmed down a little. | felt warmth and ease.

As per my pre-trip research, a few steps ahead was the water body that | had come for. From where | stood, the
chances of one such mirage seemed very slim. The bio-reserve was about 15 feet below. | trekked my way down a
rocky slope, holding onto stable rocks for dear life. As | went down, everything changed! Birds were chirping in the
sweetest voice, the sounds of the river water flowing, something splashing nearby. the thrum of a desert vibrating
with life! It was windier and cooler, | looked around and sat down at the nearest rock. The water was a green-
ish-blue with shrubs and millions of tiny fishes and tadpoles swimming around. Deja vu! The cluster of fishes took
me back to the range of aquariums my mum always had at home, and how | loved sitting on the rug, just looking
at them moving around. Always together! Should | extend my finger to them? | always did it as a kid! | felt nostalgic
and at home. Every one of these tiny creatures seemed so happy and in the moment. | do not even remember
how long | sat there, noticing everything around me, itching to reach out to anything I could touch and feel.

| felt warm and secure - Who was 1? What was my place in all this? Was | not born in a chaotic city? Was | then
meant to be there, or did something feel familiar because | was meant to be here? | have been given a worldly
name to be identified with, an official card to go with it. But is that me? They say it means ‘as brave as a lion'. | have
never felt brave, but | felt it now! | was not worried about wild animals creeping up from behind me, or ants crawl-
ing up inside me.

Wait, what. Ants! | looked down. What thrill | felt at that moment! They were everywhere. Oh, of all sizes and shapes
and colors. Busy in their element. The incredibly strong social insects tirelessly worked day and night to sustain the
needs of their community, communicating in unseen ways with each other.

I loved playing with ants when | was a little kid. Made cardboard-box homes for them, with leaves and sand and
rocks and everything | thought they needed. | would spend tireless hours with the ants, observing them with my
magnifier, and sometimes adding crumbles of bread in their way to watch them pick up weight ten times their
size. Their persistence always amazed me! The adaptability, focus in life, sense of community goals and needs
rather than the individual. Their ability to detect with their antennae, follow trails, find food, and most interestingly.
recognize their colony - they always escaped the cardboard boxes, unable to stay content on their own, always
heading out to look for their fellow colony ants.

How is it that | got so lost in the world that | stopped noticing ants as little more than annoying things crawling on
my feet that | would brush away without a thought.

I think | am scared of the unknown. | yearn to be a free spirit, adjust and adapt to every situation. | genuinely like to
be okay with almost anyone or anything. Everyone close to me says I'm chilled out, to the extent that I've got
nerves of steel. No matter the situation, | absorb and understand.

It was getting dark, and the birds were getting louder like they do close to sunset. | wrapped up my thoughts and
began to walk back to the car. This time, | noticed how dark the desert-like place could get. It was different than
driving through a forest because my headlights weren't catching any trees - everything was almost black. Like
there's nothing there - an empty void.

Lately, | have begun to define a few principles for myself. The often casual behavior has let people over-ride my
identity. It was time for me to take a stand for myself.

But even this order had its repercussions. The free spirit on particular moments takes a step back, and this time
the self is the one that overrides me.

Whatdo | do?
I wish for a simple life
Basic. | still think

Individuality, is it really for me?

SARIM ALI JAWAID - MTR 5018921

Extroverts?

Stronger
together?

Notas
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WHAT IS FEELS LIKE FOR A GIRL
BY David Mitchell Torn / Guy Sigsworth /
Madonna Ciccone, 2001

Girls can wear jeans and cut their hair short
Wear shirts and boots 'cause it's okay to be a boy
But for a boy to look like a girl is degrading
‘Cause you think that being a girl is degrading
But secretly you'd love to know what it's like
wouldn't you
What it feels like for a gil
s i I k y
Smooth  lips as sweet as candy
B a b y

Tight blue jeans
Skin that shows in patches
Strong inside but you don't know it
Good little girls
They never show it
When you open up your mouth to speak could you

be a little: weak
Do you know what it feels like for a girl
Do you know what it feels like in this world for a
g i r 1
Hair that twils on finger tips so gently
B b

a y
Hands that rest on jutting hips repenting
Hurt that's not supposed to show and tears that
falMi when no one knows.
When you're trying hard to be your best could you
be a little less

Do you know what it feels like for a gir
Do you know what it feels like in this world for a
g i r 1
Do you know what it feels like for a girl
Do you know what it feels like in this world
What it feels lke for a gil
Strong inside but you don't know it
Good little: girls
They never show it
When you open up your mouth to speak could you
be a little: weak
Do you know what it feels like for a girl
Do you know what it feels like in this world for a
g i r 1
Do you know what it feels like for a girl
Do you know what it feels like in this world for a

g i v 1
In this world
Do you know
Do you know

0
Do you know what it feels like for a girl
What it feels lke in this world
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WHAT YOU SEE IS A CHAIR / A THRONE / A WOLF SCARECROW / AN INSTRUMENT WITH STRINGS

(discomforting) intro / i don't feel like talking about it

| have this strange connection with nature where | don't know how to interact with it. | have spring allergies
so they further stimulate this unconscious fear of being in contact with it. | feel like that it is rejecting me and
| have this joke where | say | am a nature's fault - It would have erased me 100 years a go or so, because |
feel like my drugs are keeping me alive and functioning.

| went to see a friend in Berlin and | woke up to a loud traffic noise heard from a fifth floor and | felt safe. |
got up and went to the balcony to embrace this city noise | miss so much.

phase 1/ coming to terms with myself

| want to explain myself.

| have built a mental map trying to understand a sum of thoughts that were going through my mind while
traveling and they were (really) 100% true. | got defensive during my presentation, because | felt i need to
'embrace my resentfulness towards nature. | assumed that, that way, | can understand it better.

I had these outbursts of thoughts somehow blocking, yet exaggerating my experience, embracing my
sensations and changing the way | perceive myself as a character. | got used to being part of the speedy
processes where | had to adapt quickly in order to socially survive.

phase 2.0. /i am not good enough as i am

I felt | was burdened with my thoughts. Well, not necessarily burdened. A burden is an after sensation | feel
now when | am trying to understand myself more deeply.

Thoughts presented the roots or branches of these processes which, in reality, | left, when | decided to
leave the city on my own. | figured that there are no traces of this social layer tied up to urban life, but | had
to bring as much as | could gather in order to keep myself accompanied.

It was not a company | was needing, nor do | believe it brought me anything good, but | got used to it. It
served me as comfort food.

phase 2.1. /i am not good enough, but it is not my fauit

I feel like diversely themed facades and streets, combined with great density of everything produce billions
of messages targeting all of our senses. We deal with these pieces of information by filtrating what we think
we can perceive and then we give feedback to them in return. It s like a defence mechanism, where no
information can just be left on read. That is why | kept having these, out of context, dialogues in my head.

conclusion for phase 2.0. & phase 2.1.

My sensory system mutated to a point where | don't need an input in order to reply. | can make it on my
own. | am, most likely, not used to freeing my memory space of thoughts.

phase 3 / untitled
How do | rest then?
| don't know.

phase 4 / my mind’s response to my own destructive words

| also feel like that all of this doesn't have to explain my path. | can say quite the opposite - | feel healthy,
not caged by my mind, because a different surrounding was a stimulant for abstraction of my thoughts and
it is normal for my mind to comfort itself by giving me what it recognises as safe for my wellbeing. Maybe
my nature exploration has to become a ritual in order to penetrate my mind to act differently.

phase 5 /i am okay + i might do this again

| did slow down, though. | was by myself. Inputs from nature became separate layers at one point. | had the
freedom to choose what to embrace and what to ignore at a specific moment. | felt like sitting, because it
allowed me to adapt to one image (or just a couple). | wasn't obsessing over a route, nor a certain goal. |
choose an image which | wanted to be a part of and latched to it. Music helped me craft a character that
originated here. | imagined it to have slurped every juice of nature and now it stands as a wise medium
forcing me to believe that this is where it all started, where all of the realities collide and separate and some
day | might be wise enough to believe it.
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& because | are no traces of this social layer tied up to better. mechanism, where no wellbeing. Maybe ©choose an image which | wanted to be a
m feel like my drugs are keeping me alive and urban life, but | had | had these outbursts of thoughts somehow _ information can just be left oh read: That is- my nature exploration has to become a ritual in ' part of and latched to it. Music helped me
} functioning, 10 bring as much as | could gather in order to_ blocking, yet exaggerating my experlence;, ~ why | kept having these; GGt of contex order to penetrate my mind 1o act difleently.  craft a character that
B | went to see afrend in Berlin and [ woke upto  keep myself accompanied. embracig my dialogues in my head. originated here. | magined it to have sirped
2 a loud waffic nolse heard from a fifth floor and | was not a company | was needing, nor do —_sensations and changing the way | percelvs every Julce of nature and now it stands as a
] folt safe. | believe it brought me anything good, but | got~ myselfas a character  got used to being wise mediim
w got up and went to the balcony to embraggdfls. _used to,sf part of the speecly forcing me to believe that this is where f all
= ity noise | miss so much. " ™ hevgiine s corrfor food processes where | had to adapt quickdy in started, where allofthe reaties collde and
8 i order to sogidly sunvive, eparate and some
R day | might be wise encugh to beliéve i
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Prof. Ivan Kucina
Aslihan Dékmeci
Alexander Zemtsov
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The lookout tower, positioned as a landmark, as a
welcoming gateway at the entrance, is of the following
pathway into the Bioreservat - is the product of two
different mental mapping processes that are eventually
merged together in order to resolve into a design decision.

The final design is derived from the inspirations and
both mental and emotional reactions emerged while
experiencing the area which is a threshold between
nature and the city. The location is important to mark
the wetland that is beginning and after following
the route ending there. It is a preparation to give
insight for the visitor of which they are about to
discover as well as to provide the sense of scale that
is during the journey will change from time to time.

Conceptually, the structure and its height gave us the
opportunity to express notions that we simultaneously

harvested from our individual experiences such as the
awakening of our senses by this very point, which is what we
tried to stimulate with the lookout tower.

The material choice for the structure is also to show an
attitude and make a connotation on the fragility, and the
natural adequacy that surrounds the visitor. Also, timber
is an eco-friendly material, and it is easily recycled.

The framework of the tower is the hyperbolic structure, which
is easy to produce and assemble. The stability of this type
of structure is hight and it perfectly works with laminated
timber, which is Li ight, flexible, and he i 8
Additionally, it perfectly resists against winds and is able to
bear significant loads. ALl elements can be prefabricated, as
a consequence, the tower can be rapidly erected.

" - lighting caps

~ -~ ~ bearing laminated
7 timber beam

central column

perforated steel stzirs
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INTO THE WILD STATION 8

T E Metallbeschlag in U-Form
O A K R E metal fitting in U-Form

Meditation and sitting area on certain spots like a tent to
. . . y /

rest and for meditating moments and also some designed F  demmboizen / / WIRE ROPE

acoustics to tell a story. /

Membrane'\
membrane \

CENTER

WIRE
e
WIRE 0 iTRAND

- Klemmplatte /
clamp plate

These sitting spaces are made of rope and other local mate- ¥ /

rials on sites Like stone which is easy to construct between 7 ) / ()3
trees and ground. 52;:5;':”9 / / /R
Screws are extra large bolts that have been specially devel- ,«j ) // A\
oped for the living tree. They are mounted directly into the ~ / @
tree trunk. The geometry of the screw allows the tree to S

—\3

grow around them. Each year the screw tightens more and
more, creating a kind of artificial branch. Compared to other
fastening methods, screws are the ‘safest and most
tree-friendly solution in the long run.

mounted directly
into the tree trunk.
Treehouse Screws are the \
best solution for attaching N

harming the tree!
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Mental Mapping

FOLLOWING THE RIVERS

Water Rail Way — Lincoln, England

These are my final proposals for Station 6.

A nest is the first home of a bird. It's a place of comfort, cosiness
and safety. Its structure involves and protects the being like a
warm hug on a cold day. The twigs are carefully collected by the
mother and form a strong and solid shelter. On this path it is not
uncommon to see bird nests and especially swans’ ones. The final
structures mean to provoke the same feelings as a nest, but not
necessarily being literal copies of the shelter created by nature.
They are, therefore, translations.

. r AN

|
|
y|

W

Ana Luiza D. Santos - 4070906

2.42m

The intention here was to create a structure that is completely accessible. Made of sequenced trips of wood, this element can accommodate
anyone, so people can climb it and sit on the top, sides, or lie underneath it. The size of the structure invites groups of people to perform

activities here, but it can also a place for being alone. The strips offer a light shelter that protect from the sun, and depending on the rain,
that too.

I Swan Ne:

She',tei ol - y I e . N 2 Vo RS
This element was made for individual activities, but fits more than just one person inside. It's an element of isolation where one can stop for a

moment to appreciate the surroundings. The sphere shape involves and shelters and the wooden segmented structure allow the user to still
look around.
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Sky Maze is a play structure designed to be located in Riverlot 56
natural area in St. Albert, Canada. The structure is designed to
allow children to have fun playing, while at the same time, engage
their sensations and cognition of their surrounding nature. Sky
Maze is designed to be assembled by using interlocking wood
panels which are covered with fiberglass to provide a smooth
texture to the structure. Kids will develop physical strength while
climbing Sky Maze from inside or from outside. Children can
enter inside the structure from one of the four openings at each
end. The climbing difficulty level changes based on the slope of
the selected entrance. Once inside, Children get to
understanding and experience how animals can move inside
tunnels underground, however, with being above ground. The
wood panels have triangular porosity that facilitates the ability to
climb the structure, it also allows for the continuation of the
natural experience by staying visually connected to the
surrounding and being able to hear the sounds of animals and
birds living in the forest. This porosity provides an interesting
interior atmosphere with providing shade and shadow. Thus, Sky
Maze is designed to help children have a healthy active
experience while staying connected to nature.
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CONSTRUCTION ASSEMBLY:
INTERLOCKING WOOD PANELS
COVERED WITH FIBERGLASS




CATCH ME IN THE MIDDLE

Again another trace of cinema is coming back to me, an

iranian director called abbas kiarostami he had a quote

that said:

| am a better person while i am alone. Like when a tree is

alone. It is more of a tree, i am more of a human being

while i am alone.

And these stories of solitude that i have seen in his movies

were coming back to me. These conversations that we will

have with ourselves. And then walk walk walk and enjoy.

Solitary oak in the middle of the meadow, how can it be

embraced? If you only have a chance to watch one of
kiarostami's movie you will be standing there having a

deja vu observing the greatness of this solitude. | went

there not only once but also whenever i got the feeling of
being a little bit poetic. | went there alone and with friends.
It was so antique, i started picturing the tree with a bit of
background, a pretty primitive one like the stonehenge,

some natural elements around the cycle that the tree was

created, you can be alone and be with us. We will not touch

you but we will play around you, watch you and adore you.

- M

Solitary Oak Primitive As stonehenge Solid and Transparent Background




STATION 1: SITTING FRAGMENTS

Mittlere Elbe Biosphere Reserve

Elective : Mental Mapping
Prof. Ivan Kucina

WWEF: Tara Freude

DIA SS 2020

Maryem Lachgar
4070748

Joj The Elbe River : natural floods

Wood elements

Sitting fragments are sitting elements that come out from
the mental mapping in particular merging the pattern of
two different experiences along the walking path of the

wild experience into the biosphere reserve.

Composed by wood beams 14 by 14 cm, with different
lengths (1, 0.80 and 0.50 m), these elements can be assem-
bled with wood component or steel one, according to an

angle of 90 or 145 degrees.

These sitting elements provide different ways of sitting and
can be colored in different ways, in this case, are used WWF

color schemes.

Combinations

7 Station 1

Assembly with steel componenets
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Mental Mapping: Into The Wild
STATION 7: The Sound of Silence

The idea was originated from my personal craving of getting introduced to the birds and plants of the forest.
Tried to create an Elliptical chamber, lower part of which will be not trasnsparent,but the upper portion will be

Sound amplifying Funnel transparent. So that, when inside the chamber, the user’s eyes and senses are naturally guided to the green
Horn/Funnel shaped thing, canopy roof of the forest, the diversity of which we often forget to look at, when walking through the forest,
made of Fibre, inside coated busy with the eye level views.

with Aluminium, because
Aluminium has high sound The chamber will have two huge funnel like pipe installed, the wider part of the funnel facing upwards, the

reflecting quality.
Amplifies the outside sound,
like Bird chirping to inside for

narrow part inside thechamber for hearing.

. Upper part of the Capsule made
of transparent material, guiding
the eye towards the green roof
and birds above.

Lower part of the Capsule is
made of wood planks, hiding
eye level distractions.

Circular wooden platform
for rest and sitting

The chamber will have two huge funnel like pipe installed, the wider part of the funnel
facing upwards, the narrow part inside the chamber for hearing.

The shape of the funnel will help amplify the sound coming from up, the chirping of
birds and etc., Also the funnel interior will be wrapped with Aluminum foils(for it's
high audio reflecting quality), so that the sound gets clearer and louder.

t

Lo’cm\'on of Site: Station 7_The Hut | Current Photograph: Station 7_The Hut |

Information Board

Board 1:
Listen to the Birds

This board will contain basic
information about the birds
around the station, with their

photos.
Board 2:
Traditional 7 Oak Trees Board
Map
This board will show the tradition
of ‘Seven Ock Trees’, there is
] already a board in station 7, with
. m’g;““ this information.
7oakTrees  Also the board will show the exact

location of the station, with the
map of the biodiversity area.

Both the boards are simple, basically wooden Planks, letters and
imagesare inscribed on the wood.

4070992
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My journey along the Elbe River to Aken has started early in the morning and it was a gloomy day and also it was
raining. | was feeling myself really lazy and tired but when we start our journey with my flatmate, we were just tal-
king to wake ourselves up. It was raining to fast and we were cycling in between the trees. That made me feel
wild and free. As person who was born and raised in Metropolis. | was so ignorant about nature that | had never
done anything except camping in nature. Since | made my camps in campsites where many needs were met, |
was completely isolated from nature. Getting wet in the middle of trees made me feel so free young and wild
again. When we arrived our spots we were really wet and tired and we splitted.

Since | needed to get rest, | felt so refiled when | saw the hut in my spot. | started to focus about surroundings
more and more. Few questions popped-up on my mind. Qur senses can feel the atmaosphere around us and it
effect our emations. We can feel more depressed or more exuberant under the influence of what surrounds us.
Also can spaces feel emotions, can they sense our mooad? If they can how would they react? Then | contuniued
my journey with that question on my mind. | stopped next to the Elbe river to enjoy the moment. Rain was stop-
ped and there was a bench next to a cottage. | sat there and | noticed there was a swastika symbol on the
bench. As an expat that made me a bit nervous and | started to think about our history. Also thougth about Arme-
nian, Pontusian Genocides and Kurdish Massacres in Turkey's history.

| left there feeling insecure and shameful and | continued my trip. | stopped next to empty frame which says wel-
come to Aken. | believe that was a creative idea. Aken is changing constantly like the view in the empty frame. |
realized there is a small ferry to transport people and cars to other side of the river. | was thinking about how we
survived inthe nature and how we shaped it. That ferry was small and it was not the first thing but | have not thou-
gth about that before. | was wondering how would it be if | visit this place in the summer or late spring. It would be
really colorful and so dense with the organic shapes. | started to think that maylbe this is the way of how spaces
feel emotions and interact with us.

| have met with my friend Ozan, he was walking around his area. We met next to a really small puddle next to
the Elbe. We have talked about our journeys. | was really curious about the nature. Why we always fighting aga-
inst it and why we trust our minds that much. We started to cycle back to the Dessau while talking about our
ideas and trip. When we were in the middle of the road between Aken and Dessau, an eagle striked to the grass
and grab a white plastic bag. We were terrified, because we have not seen an eagle before and it was really huge
and fast. We were arguing about can it gralb us or attack to us because it could not prey anything but the plastic.
Then we started to talk about how we pollute the environiment while we were cycling.

Ozan Cem Ylcel
5026834
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